Born in Los Angeles, CA, Ellen Frances Tuchman received her BFA from the Califor-
nia College of the Arts, Oakland, CA with a major in Textiles (1976). Tuchman's
recent solo exhibitions include “OBJECTification” The Gallery at the UT Arlington,
Arlington, TX; “scope la”, Los Angeles, CA; “Chapel Chromatica”, The McKinney
Avenue Contemporary (THE MAC), Dallas, TX (2004); “Translucence of Time”, Syl-
via Schmidt Gallery, New Orleans, LA (2004); “Remember When”, Koelsch Gallery,
Houston, TX (2004); “Chapel Chromatica”, Four Walls, Fort Worth, TX (2003); Instal-
lation at Travis Tower, Houston, TX (2003); “Memento Mori”, C. G. Jung Center,
Houston, TX (2003); “Chronometry”, North Harris College, Houston, TX (lecture)
(2002); The Four Seasons, Irving Arts Center, Irving, TX (2001), traveled to Galves-
ton Art Center, Galveston, TX (January 2002). Ellen’s work is resides in the collec-
tions of General Electric Corporation, Stanford, CT; Godwin-Ternbach Museum, City
University of New York, Queens College, New York; Metropolitan Museum of Art,
Costume Institute, New York, NY; Sackner Archive for Concrete and Visual Poetry,
Miami Beach, FL; and Wayne State Center for Special Education, Stanley, NY as
well as numerous private collections. Ellen Frances Tuchman is represented by
Koelsch Gallery in Houston, TX.
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Chapel Chromatica

No doubt, Ellen Frances Tuchman’s Chapel Chromatica will mesmerize you.
She’ll have you sugared-up on prettiness before you can say Mark Rothko.
And by the time you reflect on her droll theater of a chapel, you'll be seduced
into a dazzling multiplicity of interpretations from the cerebral to the reverent to
the carnival. Even the most dignified perspectives, however, include a hand-
on-the-mouth suppressed murmur—a familiar maneuver in any chapel and all
the more savored because of the shushing rhetoric of high art.

Minimalism, Tuchman’s formative art culture, weighs in with an aghast
shush to her sly titter. Tuchman quotes art stars of restraint like early Frank
Stella, Agnes Martin, Robert Ryman and Robert Mangold, who all ruthlessly
edited the identity of painting into systematic grids and literal primary struc-
tures. The rectangle. The grey square. The unflappable reserve. Tuchman,
on the other hand, encrusts her grids and patterns with, of all things, sparkling
trinkets painstakingly sewn on by hand. Her naughty baubles scandalize the
Minimalist rhetoric of simple, physical purity and effectively topple Minimalism
into a sugary dessert. It's an affectionate irreverence.

Let’s move on quickly to Mark Rothko, the grave Expressionist. Chapel
Chromatica parallels Rothko’s ominous, dignified paintings, which hang round
the octagon of the Rothko Chapel. Tuchman’s echo is obvious, but with kitschy
embellishments, Disney trees, and—dare we say it —decoration. Oh, we're in
trouble again. Rothko’s Chapel is not to be taken lightly. This somber space
intimates a solemn hope for a peace that absorbs all poverty and violence.
Tuchman reveres that hope, hence the echo, but adds playful, human differ-
ences that would squirm under Rothko’s sobriety. In this way Tuchman confers
a hope for peace so profound that it can afford a baroque celebration. Chapel
Chromatica is a child’s naive dream of peace taken for granted, as in a pre-
teen slumber party with make-overs, Tinkerbell sleeping bags, and innocent
secrets. Again, the adults shush from the next room.

Tuchman’s dear high art co-conspirator is Matisse, whose famous chapel
in Vence, France, glows happily. He decorated Chapelle du Rosare with robust
blues, yellows, and happy line paintings to honor a nun there who had helped
him. The poet Aragon said, “It's so joyful that you could turn it into a ballroom.”
But it is a chapel, after all, a place where a giggle can gather some momentum.
And it is a reference to something sacred. Similarly, Tuchman’s chapel is not a
mockery of religion, but a reverence for human possibilities. Chapel Chro-
matica asks whether human artifice, the pretty, the whimsical, and the girlie
aren’t somehow sacred too.

Kim Alexander is a painter and writer. For the past eight years, along with Mike Capps,
she has co-chaired the Trinity Arts Conference, held at the University of Dallas each June.
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All works are composed of mixed media painted or sewn onto the surface
of vellum or mylar, including a selection of the following: acrylic, ink,
colored pencil, powdered pigment, eye shadow, individual hand-punched
pin-pricks, beads, sequins, rhinestones, pearls, cabochons, buttons,
ribbon, vintage glass and plastic forms, embroidery floss, silk, nymo and
metallic threads, or whatever strikes my fancy.

Dimensions are given in inches unless otherwise specified.

CHAPEL CHROMATICA. 2000-03.

From the entrance, clockwise:

TWELVE MONTHS (JANUARY—DECEMBER). 2000—03.
57.25 x 37.75 each
mixed media on vellum

ALTAR CLOTH. 2002
54 X 20
mixed media on vellum

FAIRIELAND/two. 2003
60 x 39
mixed media on mylar

SENTRY/two and one. 2003
57 x 36 each
mixed media on mylar



